Sergio Caltagirone

9/17/02

FA207

ZENTROPA SPEECH OUTLINE

General Purpose: To inform

Specific Purpose: To have my audience understand Trier’s use of light and its effect in Zentropa.

Desired Response: To have my audience become interested in film lighting and understand its effect on their perception of the film Zentropa.

Thesis Statement: To solidify Trier’s vision of a dream-state for the audience, he employs specific lighting techniques such as lighting angle, sharpness and darkness to heighten the mood, focus and defocus certain elements in the shot, and overall, create a surreal atmosphere in the film.

INTRODUCTION

i. Attention Getter:  Ask, “Raise your hand if you recognized that you could only see Kessler’s whole face clearly for a short period in the film?”  “Now, raise your hand if you felt a mysterious atmosphere throughout the film?”  A primary reason for this is Trier’s use of 3 specific lighting techniques such as lighting angle, sharpness, and darkness to focus certain elements and create a mysterious atmosphere in the film.

Reason to Listen:  Because they will not have heard about the film from this perspective.

1st Transition:  The least obvious lighting techniques deployed by Trier were the angles and sharpness to create a different feel for the scene.

BODY

II. The angle and sharpness of the light affects our perspective, and therefore our feelings towards the scene.

a. A character lit from the side is mysterious because it only reveals part of their face and creates a feeling of anticipation and excitement in the audience because there is something hidden.

i. Almost the entire first part of film uses a direct sidelight, to the extent where it hides the actors’ far-side eye.

b. A feeling of contentment can be raised in the audience when diffuse ambient light is used because everything is visible.

i. Probably the only scene where the DP uses diffuse light, and also an emphasis on the front lighting, is the love making scene.

c. A combination of the angle and sharpness of the light can strongly influence our perceptions.

i. Using a sidelight that hides detail and creates mystery, with diffuse light, which does not draw our focus to any one thing, a DP can create an illusion of a single mass composed of many individual elements.

1. Crowds – black mass of humanity

a. Kessler is asking for a job on the turntable, people behind him are outlines

b. The boy standing at the fence, crowd behind him

c. Kessler moving through the train

d. Crowd rushing the train at the station

d. The film begins with almost direct side lighting alone, then slowly transgresses into ambient diffuse light, then again slowly regressed to a direct side light.

i. Love making scene the pinnacle, most ambient lighting there.

ii. As if the scene were the clearest view of the film for the audience and every other scene the audience could only gather part of it.

III. 2nd Transition: The third technique Trier successfully employed was darkness.
IV. A strong contrast between light and dark areas in a shot provide the audience with a clear focus on what the DP and director want you to focus on.

a. Many scenes where our focus is tightly gathered by the lighting.

i. The lantern moving through the train, our eyes focus only on that and what passes by it.

ii. The lantern being carried up the stairs to the attic by Katarina.

iii. The family disembarking from the train at Wolstadt, the light is tightly focused on the mother and crying child while rest of family is barely profiled by a high-sidelight.

CONCLUSION

Summary:  So we’ve examined some specific examples in Europa where Trier has employed lighting angles, sharpness, and darkness to focus our attention on specific elements in the shot as well as create an atmosphere of mystery.
iv. Exit Line:  It is nice to see a director who truly understands the medium of film and effectively deploys specific lighting techniques to forward his vision of the story to the audience.

