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1. The first piece I went to visit was the Christ the Teacher sculpture at Thomas Oddo Court.  I choose this piece, as one of the two, because I pass by it almost everyday, and I thought it would be interesting to visit it with new knowledge.  As I looked at the figures, the face of the Christ figure enamored me; the expression was one of endearing compassion, not undying (radiant) love that is expected from such a figure.  At the same time, the figure seemed pained, as if it were struggling in the company of the others but continued to teach.

The second piece I choose were the doors to the Chapel of Christ the Teacher, primarily because I have walked through them, but never really looked at them.  The first thing I noticed was the very calming and organic look of the piece, it seemed to fit in with the environment on campus.  

2. The Christ the Teacher sculpture is bronze and was constructed in an additive fashion.  This knowledge can be gained by simply looking at the discoloration of the piece to see it as bronze metal.  The seats the figures are ‘sitting’ on are stone with a bronze top layer – presumably to help stabilize the figures.

The chapel doors are a relief in wood, though I cannot gauge the type of wood used.  I seems that the each door, and the two top pieces are each separate, which would place the piece in the additive category of execution; because each piece was brought together in the end to create a single work of art.

3. When examining the Christ sculpture, the first thing I saw was the difference in height between the Christ figure and the others in the piece.  This was because Christ sat on the tallest seat in the circle; but the figure was not looming, because the artist had hunched it over – almost in humbleness.  The piece also had an unfinished texture, as if the artist was not attempting to portray reality, but rather an ‘impression’ of the scene.  The central element in the piece, which is repeated many times, is the circle.  There are many places where this is visible: the entire piece sits on a walkway with circular tile, all the figures are arranged in a circle, and the figures’ faces are very oval.  The most incredible element I found was that my eye was drawn around the circle to Christ’s face, and then down to the child in a consistent manner.

The doors to the chapel are very large and imposing as you stand next to them.  However, the lines in the door’s artwork are diagonal and curved (there are no straight lines except for the cross above the door), which creates a comfortable and peaceful feeling when viewing the work.  The wood is darkly stained and, as the Christ the Teacher sculpture, has an unfinished look to it.  On the doors themselves, there are diagonal lines that draw your eye to the handle; but above the door, the geometric shapes draw the audience’s attention to the cross in the center.  Another element is the artist’s use of balance, all the elements in the work are roughly the same weight and are arranged symmetrically throughout the piece.

4. Of both pieces, I enjoyed the Christ the Teacher sculpture the most; it seemed to reflect something in humanity which everyone strives for – piece and knowledge.  I also thought that it was well inspired and probably best represented the University for which it was commissioned.  The chapel doors were interesting in the way that I had never experienced a wood relief in that scale – truly impressive.  I enjoyed how it seemed to present beauty, grace, and unity in a single piece; it was as if the work on the doors attempted to simulate the doors of the chapel radiating these qualities.

